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[The pianist improvises an accompaniment of 'raindrops' using only the notes in the boxes provided. As a
guide, the pianist should look to play one note or none per hand per semiquaver within a fixed pulse (c. J=76,
as indicated), which is kept throughout the piece. The length of time spent playing the notes of each box
before moving to the next is not fixed in tempo but should be led by instinct, nor should the change of notes
necessarily be made overt. Where applicable, the progression should follow the vocal parts, either in waiting
for the end of a vocal phrase (e.g. bars 2-3), or in taking cues as indicated by dotted lines (e.g. bar 5). An
introductory ossia part is provided as an example of the proposed style.]
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[The singer is to sing the bracketed phrases in a regular tempo (c. J=60, as indicated), which is slower than
and unrelated to that of the piano. There is free time between brackets and at full bar lines, and each bracket
begins after it has been cued by the piano, with cue notes given at the start of each bracket for reference.
Note that the in-bracket tempo remains unbroken when spanning bars or systems; this is marked by a short
bar line (e.g. bars 6-7).]
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[From bar 12, the pianist should gradually increase the rate of notes played, in correlation with the increase in dynamic.

During bars 16-22, the pianist should look to play none, one, or two notes per hand per semiquaver as a general rule (no

audible rests). Then, from bar 23 onwards, the rate should decrease again in correlation with the decrease in dynamic.]
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*| [The bracketed phrases (bars 16-23) should each be played as written, once, within the tempo (c. J=76). Each bracket

should begin out of the improvised passages without breaking the flow of semiquavers, and similarly should flow

immediately into the next improvised passage. Bars 21 & 22 exclusively feature the RH continuously repeating a three-

/ note ostinato as written whilst simultaneously the LH exercises the improvisation using the notes in the box, as before.

/ Careful attention should be given to the sustain pedal, and to the placement of the dotted-line cues as they correspond
to the vocal part.]
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